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what they pleased themselves; but being present, if I should give
them leave, the blood that should be spilt that day would lie very
hard upon my conscience. And therefore I desired them, for my
sake, to forbear; and, if the Scots did not presently make away
with all the speed they could, upon my sending to them, they should
then have their wills to do what they pleased. They were ill satis-
fied with my answer, but durst not disobey. I sent with speed to
the Scots, and bade them pack away with all the speed they could ;
for if they stayed the messenger's return, they should few of them
return to their own home. They made no stay; but they were
returned homewards before the messenger had made an end of his
message. Thus, by God's mercy, I escaped a great danger; and,
by my means, there were a great many men's lives saved that day."'—
scott.
11. 385-8. tarn, a mountain lake. Barn, a Scottish eagle.
Cairn, 'the cairns, or piles of loose stones, which crown the sum-
mit of most of our Scottish hills, and are found in other remarkable
situations, seem usually, though not universally, to have been sepul-
chral monuments. Six flat stones are commonly found in the centre,
forming a cavity of greater or smaller dimensions, in which an urn
is often placed. The author is possessed of one, discovered beneath
an immense cairn at Roughlee, in Liddesdale. It is of the most
barbarous construction; the middle of the substance alone having
been subjected to the fire, over which, when hardened, the artist had
laid an inner and outer coat of unbaked clay, etched with some very
rude ornaments; his skill apparently being inadequate to baking the
vase, when completely finished. The contents were bones and ashes,
and a quantity of beads made of coal. This seems to have been a
barbarous imitation of the Roman fashion of sepulture.1—SCOTT.
CANTO IV.
The first two stanzas may serve as a reminder of the change that
Scott introduced upon the reflective poetry of the eighteenth century.
The Minstrel's strain of reflection is an echo of Rogers's ' Pleasures of
Memory,' whose elegant musings on the past had some share in
forming Scott's historic sentiment. But the reflections of Rogers are
abstract, detached from individual human interest, common to
humanity. Here, on the other hand, we have not merely reflections
M

